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DIRECTOR'S NOTES 
Today 's generation of opera singers must be operatic actors, whose highly 
developed artistry includes, but is not limited to , exemplary singing. We expect 
them to be honest on stage-with truthful characterizations and credible 
bodies; to use both gifts and skill to be able to do anything a conductor, 
director, or choreographer asks . 
Not so long ago in "operatic time" singers were not expected to be actors. In 
fact, the innovative opera training pedagogue Boris Goldovsky had as one of 
his primary aims to make awkward singers more comfortable and to look good 
on stage. His deeper aim was to honor the composer as the first director. 
Those of us who studied with him (endearingly referred to as his "little 
crumbs") were taught to find the fundamental strokes of character (acting 
choices, physical action, transition, beats) in the musical score. 
Mr. Goldovsky had developed a carefully prescribed physical vocabulary rare 
used in opera training today. We did things exactly the way he wanted, and v 
grumbled. Those of us who had experience in straight acting (where text was 
paramount, along with considerable freedom of physical choice and action) 
found it difficult to give over interpretive freedom to the restriction of his tight 
physical palette. How could one motivate a Goldovsky RSB (right shoulder 
back) on a particular beat? What authentic acting choice would motivate a 
character to "spray the house" with a sustained high note (other than the 
generosity of sharing with the entire audience). 
As I matured in my understanding of operatic acting and stage direction, I 
became more and more delighted with the intrinsic freedom of collaborating 
with the composer, honoring the score as the essence and framework of stage 
action. Along with respectful research of the libretto, the play, and period 
styles, the artist's craft and imagination can fill in the detail work on stage. 
How exciting it becomes to discover the "emotional journey" that the composer 
has already made available to each character. Honesty in acting for the operatic 
stage unfolds as both an amazing creative and a technical process: the artist 
must, within a specific melodic and rhythmic structure, first allow a character to 
have the impulse to communicate, and then relea;;e that impulse as 
simultaneous acting, musical, vocal, and physical gesture. For honesty in 
dramatic action, it is imperative to give impulse to and not echo the music, 
unless a comedic moment suggests that. 
What a pleasure to teach this process to young singers using Hoiby 's 
theatrically savvy score, with its emotional thematic material and well drawn 
character development. He even offers specific moments indicated with a 
fermata over a rest for timing of acting beats, left to the individual choice of the 
actor. 
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Surely a respect for the singing actor and "opera-as-theatre" are evidenced in 
his successful collaboration with librettist William Ball, who approached Hoiby 
when both were working at New York City Opera. Ball (an actor and stage 
director for the legitimate stage who later founded the American Conservatory 
Theater in San Francisco and acted as its Artistic Director for years), was also 
an accomplished opera stage director who had already mounted several 
productions of standard repertoire at New York City Opera. He was impressed 
by Hoiby's The Scarf, which had just premiered there, and initiated an artistic 
relationship with Hoiby that lasted several years, resulting in A Month in the 
Country and numerous scores of incidental music for plays. 
Ball and Hoiby chose to adapt a proven play from the standard repertoire. 
Anyone familiar with Turgenev's A Month in the Country cannot help but see 
the operatic potential in his characters and their situation (one reminiscent of 
urgenev's own relationship with singer I composer Pauline Viardot and her 
usehold) . 
What a thrill it has been to imagine our way through this marvelous score with 
the composer available on the other end of the telephone. Thank you, Lee 
Hoiby. 
Sharon Daniels 
Stage Director, A Month in the Country 
Director, The Opera Institute 
THANK YOU 
The Opera Institute, School of Music and School of Theatre are proud to 
acknowledge their collaboration with the Huntington Theatre Company with 
this production of A Month in the Country. The opportunity to work with 
these exemplary professionals is of tremendous benefit to our students. For 
this , we extend a special thank you. 
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SYNOPSIS 
ACT I, Scene One - One summer morning 
A month has passed since the arrival of Alexei Alexeivitch Belaev, the summer 
tutor to Kolia, young son of Arkady and Natalia Petrovna Islaev. 
Mihail Rakitin, in love with Natalia for five years now, has just returned to the 
Islaev estate from Moscow. Natalia's social position and strict, self-imposed 
morality make it impossible for her to reciprocate Rakitin 's advances - yet he 
accepts this in exchange for her passionate friendship, her husband 's trust, and 
the family's hospitality. 
Today he is concerned about her obvious restlessness. Meanwhile , Doctor 
Ignaty Illyich, always good for a bit of entertainment, plays cards with Anna 
and flirts with Lisaveta. He also tries to win Natalia 's consent to marry off her 
young niece and ward, Vera, to a neighboring landowner, Fyodorov. 
ACT I, Scene Two - Late afternoon the next day 
Vera has become increasingly friendly with Belaev, the young tutor. Natalia, 
confused about her own feelings for him, suspects a love affair between Belaev 
and her neice. She manipulates Vera into admitting her feelings. 
At her son Kolia 's birthday party, Natalia admits to herself that she too is 
attracted to Belaev - and recognizes that, for the first time , she is in love. 
INTERMISSION 
ACT II, Scene One - A few moments later 
As the party continues, Rakitin, having guessed Natalia's love for Belaev, 
advocates Belaev's dismissal as the one honorable solution to her dilemma. 
Rakitin and Natalia are caught in an embarrassing moment by her husband, 
Arkady, and his mother. Rakitin informs Belaev that his continued presence is 
causing pain to Vera. · 
Belaev decides to leave the household but, before departing, begs Vera's 
forgiveness. Realizing that Natalia has betrayed her confidence, Vera forces 
Natalia to declare her own love for Belaev. 
Meanwhile , the Doctor has been taking advantage of the party to propose to 
Lisaveta. 
ACT II, Scene Two - The next morning 
Rakitin admits to Arkady that he loves Natalia, and announces that he too will 
leave the estate. Vera accepts a proposal of marriage. 
Belaev and Rakitin are gone. Vera will soon be leaving, and the Doctor and 
Lisaveta are to be married. Natalia is left alone, as she began - wife of Arkady, 
mother of Kolia, Countess Islaeva. 
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CAST 
Thursday I Saturday Friday I Sunday 
NATALIA Jessica Tarnish Kirsten Hoiseth 
RAKITIN Michael Callas Ullysses Thomas 
BELAEV Matthew Moore Rob Woodin 
ARKADY Randall Ball Jesus Leon 
ERA Michelle Johnson Megan Reader 
ANNA JamiTyzik Valerie Arboit 
LISAVETA Shaherezade Mowlavi Susanna Eiland 
DOCTOR Frederick Joseph III Kevin Hayden 
FYODOROV Galen Hair Jason Wang 
KO LIA Zachary Atkins-Weltman Ian Quillen 
ENSEMBLE Tiffany Evans (Natalia cover, Housemaid) 
Rachel Gahan (Lisaveta cover, Chambermaid) 
Ryan Kuster (Rakitin cover, Gardener) 
Allison Pohl (Vera cover, Gardener) 
Kathleen Suwalski (Anna cover, Cook) 
Joe Valone (Beleav cover, Groundskeeper) 
Galen Hair (Family friend) 
Jason Wang (Family Friend) 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
William Lumpkin, conductor 
Violin I Flute 
Angel Valchinov Zachary Jay 
YuJinChoi Yukiko Miyazaki 
Julija Okrusko 
Ashton Bush Oboe 
Lijiong Liao Andrea Heyboer 
Ike Yato 
Clarinet 
Violin!! Peter Bianca 
Shu-IHsiung Thomas Weston 
Martha Bruce 
Charles Nguyen Bassoon 
James Harris Stephanie Busby 
MahoSakai 
Hom 
Viola Audrey Destito 
Clark Spencer Sarah Williams 
Michelle Brune 
John Holguin Trumpet 
Joy Grimes G;regory Lloyd 
Cello Trombone 
Charlsie Hanson Ashley Kerber 
HanuiKim 
Kelly Stuart Harp 
Isaiah Gage MichaelMaganuco 
Bass Percussion 
Adam Anello John Beder 
Tony Parry Benjamin Tileston 
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ARTISTIC TEAM BIOGRAPHIES 
Lee Hoiby (composer) was born in Wisconsin in 1926. He studied 
composition at the Curtis Institute. His works have been recognized by 
awards and grants from the Guggenheim Foundation, the National 
Institute of Arts and Letters, the Ford Foundation, the Fulbright 
Commission and the National Endowment for the Arts. In 1989 his 
work was the subject of a retrospective concert at the Kennedy Center 
on the American Composer Series, and a two week festival of his work 
was presented by the music department of the University of California 
at Long Beach. Mr Hoiby is also a noted pianist who appears in recitals 
featuring the standard repertory as well as his own works . He has 
appearea as soloist in his own concertos, and frequently as an 
accompanist to singers and instrumentalists who perform his music. His 
principal works include the operas The Scarf (1958), A Month in the 
ountry (1964), Summer and Smoke (1971), The Tempest (1986), and 
omeo and Juliet (2005). He is also the composer of nearly 100 songs, 
as well as chamber music, music for orchestra, solo instruments, chorus 
and the theater. He lives in upstate New York. 
Sharon Daniels (Stage Director) is the Director of Opera Programs 
and the Opera Institute at Boston University, where she also teacbes 
voice and acting. Ms. Daniels came to Boston University following her 
25-year career as principal operatic soprano, with highlights including 
San Francisco Opera, New York City Opera, Houston Grand Opera, 
and Opera Theatre of St. Louis, singing in such venues as the New 
York State Theater at Lincoln Center, the Kennedy Center, the Dorothy 
Chandler Pavilion, the Guthrie Theatre , and the Edinburgh Festival. Ms. 
Daniels' career has included title roles in Manon, The Ballad of Baby 
Doe, The Merry f!Wdow, La Belle Helene, Carlisle Floyd 's Susannah, 
Hiram Titus 's Rosina (premiere) ; Curly's wife in Of Mice and Men, 
Rose Maurant in Street Scene, Pat Nixon in Nixon in China, Birdie in 
Regina, Concepcion in L 'heure Espanol, Adele in Die Fledermaus, 
Mimi and Musetta in La Boheme, Pauline L' Allemande in Sousa's 
Black River, and Rosabella in the Broadway revival and PBS Great 
Performances production of The Most Happy Fella. Ms. Daniels 
made her professional directing debut to critical acclaim with The 
Ballad of Baby Doe at the Boston Lyric Opera and the Lyric Opera of 
Kansas City. For Boston University, she has directed A Midsummer 
Nights Dream, Street Scene, both The Marriage of Figaro and Le 
Nozze di Figaro, Merry Wives of Windsor, A Month in the Country, 
Pauline Viardot's Cendrillon, Hansel and Gretel for Chelsea schools, 
Dialogues of the Carmelites, Albert Herring, La clemenza di Tito, 
The Medium, Die Fledermaus, Idomeneo, Don Pasquale and La 
finta giardiniera. 
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William Lumpkin (Conductor) is the Music Director I Conductor for the 
Boston University Opera Institute where he has conducted productions 
including The Rape of Lucretia, Romeo et Juliette, Don Pasquale, Idomeneo A 
Midsummer Nights Dream, Die Fledermaus, La Boheme, Gianni Schiccfo, · 
Postcard from Morocco, La clemenza di Tito, Le nozze di Figaro, and Beatrice 
and Benedict, as well as the Peter Brook Carmen, Dido and Aeneas, The \ljjjage 
Singer, and the premiere of Antigone. Mr. Lumpkin recently conducted perfor-
mances of Casi fan Tutte with Boston Lyric Opera and Jonathan Dove 's Fjjght 
at Opera Theatre of St. Louis. In 2005 he led performances of Flight for Boston 
Lyric Opera and will return to St. Louis to conduct Hansel and Gretel in 2006. 
Mr. Lumpkin has appeared at the Brooklyn Academy of Music, where he 
conducted the Philip Glass opera Galileo Galilei. 
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During the 2001 season, Mr. Lumpkin made his professional debut with Opera 
Theatre of Saint Louis conducting a matinee performance of La Boheme and 
conducted performances of The Magic Flute and Lucia di Lammermoor during 
the 2002 season. Mr. Lumpkin's other professional credits include Boston Lyri ~· 
Opera where he served as Associate Conductor I Chorus Master, and was also 
engaged by the Chicago Opera Theater in the same capacity for the Philip Glass 
opera Akhnaten. Mr. Lumpkin was guest conductor for the UIUC production of 
Gounod 's Romeo et Juliette, receiving rave reviews both for his conducting and 
the finesse of the orchestral playing, and recently conducted William Bolcom 's 
A Wew from the Bridge with Indiana University Opera Theater. With the Los 
Angeles Opera, Mr. Lumpkin was Associate Pianist I Assistant Conductor for 
productions of Xerxes, Don Pasquale, Le nozze di Figaro, and Un ballo in 
maschera. He has also served as Music Director/Conductor for the UCLA 
Opera, Principal Coach I Assistant Conductor for USC Opera, and was on the 
professional staff at Oberlin Conservatory where he was Assistant Music 
Director I Chorus Master for Oberlin Opera Theater. 
Allison Voth (Principal Coach) is an assistant professor in the Opera Institute 
and a well-known coach in New York and Boston. She has worked with such 
companies as Boston Lyric Opera, Opera Boston, Opera Providence, 
Chautauqua Opera, Granite State Opera, Verismo Opera of New Jersey, and 
Opera North. Festivals include Opera Unlimited,,The Florence Vocal Seminar 
and The Athens Music Festival. As a champion of new music, Ms. Voth has 
performed and assisted in many premieres with ALEA III, Collage New Music. 
The New Music Consort, The Group for Contemporary Players, and the 
National Orchestral Association New Music Project. She is a specialist in the 
music and literature of Paul Bowles, and produced and performed a multi-media 
performance entitled, Paul Bowles: one man, two voices, at Merkin Hall in New 
York. The EOS Ensemble consequently invited her to participate in its Paul 
Bowles festival in New York, where she premiered a set of piano preludes. Ms. 
Voth, fast becoming recognized for her supertitles, has written titles for Boston 
University's Opera Institute, Opera Boston, Boston Baroque, and Granite State 
Opera. Ms. Voth is currently Principal Coach for Boston University's Opera 
Institute, and teaches diction for both Boston University and the Boston 
Conservatory. Ms. Voth can be heard on CRI recordings. 
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CAST BIOGRAPHIES 
Valerie Arboit (Anna) is completing her second year as a member of the Opera 
Institute. She has performed major roles such as Zerlina, Cherubino, Idamante, 
Ramiro and Penelope. Recently, she sang the part of Annio in La clemenza di 
1Jtowith l'Orchestre Metropolitain du Grand Montreal for the Orford Music 
Festival. In 2002, Ms. Arboit received a fellowship from the Aspen Music 
School, in 2003, she was awarded the first prize from the Association des 
Professeurs de Musique du Quebec. Ms. Arboit holds a Master of Music 
degree in Opera Performance from McGill University. Ms. Arboit is a student of 
Penelope Bitzas . 
Zachary Atkins-Weitman (Kolia) is a 6th grader at Milton Academy. Previous 
shows were: The VViz (gum drop munchkin, messenger for wicked witch, emerald 
city citizen, part of tornado) , Fairy Tale Courtroom (The boy who cried wolf, 
Hansel) , and VVilly Wonka and the Chocolate Factory (Mike Teevee) . He is so 
excited to be playing Kolia in this wonderful production. 
andall Ball (Arkady) is in his second year with the Opera Institute at Boston 
University. A Texas native, Randall is a graduate of Baylor University where he 
received both of his Bachelor's degree and Master 's degree in Vocal 
Performance. At Baylor, Randall performed the roles of Basilio, Le Chevalier, 
Nemorino, and Ferrando. Mr. Ball also won critical acclaim in the title role of P.T. 
Barnum in the World Premiere of Libby Larsen's Barnum s Bird. Mr. Ball has 
recently joined Opera North , Santa Fe Opera, and Utah Festival Opera Company 
as a young artist in their summer festivals and has been invited to join the 
International Opera Studio at Zurich Opernhaus in Switzerland. Mr. Ball has 
performed the roles of Rinuccio in Gianni Schicchi by Puccini, Male Chorus in 
The Rape of Lucretia by Britten, and II Podesta in La finta giardiniera by 
Mozart with the Opera Institute. Mr. Ball is a student of Sharon Daniels. 
Michael Callas (Rakitin) has most recently been heard as Leporello in Don 
Giovanni with the Opera Institute. Last season he appeared as Johnny/Jimmy in 
Weill 's Youkali I Mahagonny Songspiel, Nardo in Mozart's La Pinta 
Giardiniera, Tarquinius in Britten's Rape o!Lucretia, and the Ballad Singer in 
Wargo's Ballymore. In addition, he has appeared in concert with the Greater 
Boston Youth Symphony as Figaro in scenes from Le nozze di Figaro. 
Upcoming engagements include Steve Sankey & Harry Easter in Street Scene 
with Opera Theatre of St. Louis and the roles of Antonio in Le nozze di Figaro 
and Count Horn in Un Balla in Maschera with Boston Lyric Opera. Mr. Ball is a 
student of Sharon Daniels. 
Susanna Eiland (Lisaveta) received her Bachelor of Music degree from Furman 
University and is currently pursuing a Master of Music degree. Last season, 
she sang the roles of Young Marie in Philip Glass ' Galileo Galileiin Boston 
University 's 2004 Fringe Festival and Serpetta in Mozart's La finta giardiniera. 
dditionally, Ms. Eiland has performed regularly with the Alabama Ballet. Ballet 
credits include Miniature Doll (The Nutcracker) and other soloist appearances 
with the Alabama Ballet and Snow Queen (The Nutcracker) with Alabama Ballet 
Academy. Ms. Eiland is a student of Sharon Daniels. 
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Tiffany Evans (Housemaid I Natalia cover) is a first year masters voice student 
at BU. She has previously been seen in Gianni Schicchi as Zita, Don Giovanni 
as Donna Elvira (cover) and coro. She received her undergraduate degree from 
the University of Cincinnati College-Conservatory of Music in 2005 where she 
studied with Mary Henderson-Stucky. Her opera credits include Dido in 
Purcell's Dido and Aeneas, the regional premiere of Adeline in Torke 's Central 
ParkandAGMAchorus for Cincinnati Opera from 2001-2004. Ms. Evans is a 
student of Penelope Bitzas. 
Rachel Gahan (Chambermaid I Lisaveta cover) received her Master's degree 
from Columbia University and her Bachelor 's degree from Princeton University 
where she conducted the Tigerlilies, Princeton's oldest all-female a cappella 
group. She completed additional studies in piano at the Peabody Preparatory in 
Baltimore, Maryland. She has performed such roles as Musetta, Pamina and 
Mary Warren with the Bronx Opera Company, New Jersey Association of 
Verismo Opera, New York Opera Forum, New York Opera Productions, Opera 
Company of Brooklyn, Henry Street Opera, and Liederkranz Opera. Last summ -
she was a professional artist with Songfest. In the fall she will return to New 
York City where she will sing with The National Chorale and teach through their 
outreach program. Ms. Gahan is a student of Sarah Arneson. 
Galen Hair (Fyodorov) previous BU opera credits include Romeo et Juliette, 
The Tsar Has His Photograph Taken, and several scenes programs. Mr. Hair 
has previously performed with New England Light Opera, The Boston 
Conservatory, and Turtle Lane Playhouse. While in London at the Royal 
College of Music, Mr. Hair studied with England's reknowned singers Stephen 
Roberts, Neil Mackie, and Eiddwen Harrhy. He was also able to work with 
coaches Sonja Nerdrum, Stephen Varcoe, and Christopher Middleton. Mr. Hair 
has worked under the batons of conductors Anne Howard-Jones, William 
Cutter, Keith Lockhart, Terry Edwards, and Bernard Haitink. He is currently 
studying with James Demler and is pursuing his undergraduate degree in vocal 
performance. 
Kevin Hayden (Doctor) is in his final year of his Master's degree at BU. Kevin 
was last seen as Gherardo in BU 's production oV:Jianni Schicchi. Kevin 's 
other credits at BU include Romaine in Weill's The Tsar Has His Photograph 
Taken and Count Belfiore (cover) in La finta giardiniera. This summer, Mr. 
Hayden will be singing the role of Tamino in Pine Mountain Music Festival's 
production of The Magic Flute in Michigan. Kevin is a voice student of James 
Demler. 
Kirsten Hoiseth (Natalia) is a first year member of the Opera Institute at Boston 
University. She holds a Master of Music degree from Rice University, and a 
Bachelor of Music degree from Southeastern Louisiana University. She recently 
performed the role of Donna Anna in Don Giovanni with the BU Opera 
Institute , Donna Leonora in La forza def destino with Opera in the Heights , and 
was also a 2004 Studio member with Chautauqua Opera. She was a winner of the 
2004 West Bay Opera Competition, and received the Encouragement Award at 
the 2003 Regional MET Competition. Ms. Hoiseth is a student of Penelope 
Bitzas. 
12 
Michelle Johnson (Vera) is a first year member of the Opera Institute at Boston 
University where she was seen as Donna Elvira in Don Giovanni and Angele in 
BU's production of Kurt Weill's The Tsar Has His Photograph Taken. Ms. 
Johnson recently sang Gabriel in Haydn 's Creation with the Boston 
University Symphony Orchestra performed at Symphony Hall . She received her 
Bachelor of Music degree from the New England Conservatory of Music where 
she performed in Benjamin Britten 's The Turn of the Screw as Ms. Jessel. She 
was awarded .. . the Encouragement Award in the 2005 Metropolitan Opera 
New England Regional Finals and in the spring of 2003 she was the recipient 
of the Jan de Gaetani Award at the 2003 Orpheus National Vocal Competition. 
Ms. Johnson is a student of Penelope Bitzas. 
Frederick Joseph III (Doctor) is a first year Masters student. As an 
undergraduate at Purchase College Conservatory, Mr. Joseph performed the 
roles of Le Chevalier in Dialogues of the Carmelites, Danilo Danilowich in The 
Merry !tVl'dow, Don Jose in Carmen, King Kaspar in Amahl and the Night 
isitors, and appeared in the ensembles of Don Giovanni and Die Fledermaus. 
ith Boston University he has performed The False Assistant in the Fringe 
Festival's The Tsar Has His Photograph Taken, and Gherrardo in Gianni 
Schicchi. This summer, he will be joining the Opera North Young Artist 
Program. Mr. Joseph is a student of Penelope Bitzas. 
Ryan Kuster (Gardener I Rakitin cover) is in his first year as a Mater 's student 
at Boston University. At BU, he has appeared as Amantio Nicolao in Puccini 's 
Gianni Schicci, Conspirator in The Tsar Has His Photograph Taken and as 
Adam in Haydn's Creation at Symphony Hall. He also recently appeared in the 
title role of Handel's oratorio Saul with the Marsh Chapel Choir and Collegium. 
In 2004, Mr. Kuster attended the Opera North Young Artist Program where he 
performed the roles of Snug in Britten's Midsummer Night's Dream and Friar 
Lawrence in Gounod 's Romeo and Juliette. Mr. Kuster received his Bachelor of 
Music degree from Westminster Choir College where he performed the roles of 
Don Pedro in Berlioz 's Beatrice et Benedict, Mr. Dashwood in Adamo's Little 
Women, and Robert Green in Marschner's Der Vampyr. Mr. Kuster is a student 
of Penelope Bitzas. 
Jesus Leon (Arkady) is in his first year at the Opera Institute where he has 
appeared as Rinuccio in Gianni Schicchi, Don Ottavio in Don Giovanni, 
Jacques I Billy in Youkali I Mahagonny Songspiel. He has sung Alfredo in La 
Traviata and Nemorino in L "elisir d 'amore. He has appeared with the New 
Opera Festival di Roma as Rodolfo in La Boheme and Il Duca di Mantua in 
Rigoletto. With UCLA Opera Studio, Jesus sang the lead tenor role of 
Leonardo in Lorca, Child of the Moon. He sang the tenor solo in Carmina 
Burana in the Roman amphitheater Ostia Antica with the Festival 
Euromediterraneo. This spring, as a Young Artist, he will also cover Il conte 
d' Alma viva in Opera Theatre of Saint Louis' Jl barbiere di Siviglia. Mr. Leon is 
a student of Sharon Daniels. 
atthew Moore (Belaev) is a first year member of the Opera Institute at Boston 
University. Mr. Moore studied at The Virginia Governor's School for the Arts 
and Baylor University before joining Boston University 's Opera Institute. His 
operatic roles include Don Giovanni, Belcore, Almaviva, Schaunard, Count 
Robinson, Papageno, Marquis de la Force, Don Alfonso, and the Tsar among 
others. Concert highlights include ... 
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(Moore continued) ... debuts with the Naples Philharmonic conducted by Erich 
Kunzel. and with Frederica von Stade and the Columbus Symphony - at Ms. 
von Stade's request - in a gala concert conducted by Alessandro Siciliani. Mr. 
Moore was also a Regional winner and National semi-finalist in the Metropoli-
tan Opera National Council Auditions in 2003. He is a student of Sharon 
Daniels. 
Shaherezade Mowlavi (Lisaveta) . a second year graduate student, has ap-
peared as Lucia in The Rape of Lucre{ja and Lauretta in Gianni Schicchi at 
Boston University. Recently. Ms. Mowlavi made her European opera debut as 
Papagena at the Vienna Kursalon. She has also appeared as soprano soloist 
with the Vienna Salon Orchestra in Vienna. Ms. Mowlavi has appeared with the 
Repertory OperaCompany of Los Angeles as Donna Anna in Don Giovanni, 
Violetta in La Traviata and Adina in L 'elisir d 'amore. As a resident artist with 
Long Beach Opera, she appeared as Isotta in Richard Strauss ' Die 
Schweigsame Frau. She received her Bachelor 's from Rice University with 
degrees in both Vocal Performance and Linguistics. 
Allison Pohl (Gardener I Vera cover) is a first year Master 's student at Boston 
University. Here, she has performed the roles of Zerlina in Don Giovanni and 
Bessie I Yvette in Weill's Youkali I Mahagonny Songspiel. Ms. Pohl received 
her Bachelor of Music at Purchase Conservatory of Music. There, she per-
formed the roles of Mother Marie in Dialogues of the Carmelites, Mercedes in 
Carmen. and the Sandman in Hansel und Gretel. She also appeared in The 
Merry VV'idow and Amahl and the Night Visitors. Ms. Pohl is a student of 
James Demler. 
Ian Quillen (Kolia) Ian Quillen is 9 years old and lives in Brookline. He loves 
school, where his favorite subject is math. He studies piano and sings in a 
children 's choir at church. He enjoys computer games, biking and swimming. 
Megan Reader (Vera) is a first year graduate student at Boston University, 
pursuing a Masters Degree in Vocal Performance. Most recently she sang Eve 
in BU 's Symphony Hafl performance of Haydn's Creation and was soprano 
soloist in Handel's Messiah. In May she will sing Susanna in Le nozze di 
Figaro with Boston's L'Orchestra da Camera. She received her Bachelor of 
Music degree from Furman University, where she first performed Susanna. as 
well as Nella in Puccini's Gianni Schicchi. Ms. Reader is a student of Penelope 
Bitzas. 
Kathleen Suwalski (Cook I Anna Cover) is currently a first-year voice student 
in the Master's program at Boston University. She holds a Bachelor of Music 
degree from The Hartt School of Music. Miss Suwalski 's Boston University 
credits include: The Tsar Has His Photograph Taken and Don Giovanni. Past 
performances include: L 'Enfant et Jes Sortileges, Suor Angelica, Gianni 
Schicci, Street Scene, Carmen, The Three Hermits and The Mikado. Ms. 
Suwalski is a student of Sarah Arneson. 
Jessica Tarnish (Natalia) is a second year member of the Opera Institute at. 
Boston University where she has performed Donna Anna in Don Giovanm . . 
Sandrina in La Finta Giardiniera, The Female Chorus in The Rape of Lucretia. 
The Duchess in Galileo Galilei, and False Angele in The Tsar Has His 
Photograph Taken. Last April Ms. Tarnish ... 
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(Tarnish continued) ... performed Verdi's Requiem with bass Simon Estes and 
the Naples Philharmonic. She is a 2006 Metropolitan Opera National Council 
Auditions New England Regional Finalist, and in 2000 she was a Chicago 
Regional Finalist. This summer she is engaged as a Young Artist with Central 
City Opera where she will perform the roles of Donna Anna in Don Giovanni 
and Fortuna in L 'incoronazione di Poppea. Ms. Tarnish is a student of 
Sharon Daniels. 
Ulysses Thomas (Rakitin) is a second year Master 's student at Boston 
University . Past operatic credits include Simone in Gianni Schicchi, 
Collatinus in Britten 's The Rape of Lucretia, Pope/Cardinal Bin Philip Glass' 
Galileo Galilei, Buonafede in Haydn 's The World of the Moon, Jess in Carlisle 
Floyd 's Slow Dusk, King Balthazar in Amahl and the Night Visitors and 
Grandpa Moss in The Tender Land. This summer, Mr. Thomas will attend 
Tanglewood Music Center as a Vocal Fellow. Mr. Thomas is a student of James 
Demler. 
i Tyzik (Anna) has appeared as Cherubino in Le nozze di Figaro with the 
malfi Coast Opera, and as Jessie I Marie in Weill 's Youkali I Mahagonny 
Songspeil and Bianca in Brittain 's Rape of Lucretia with the Boston University 
Opera Institute. She has performed with the Boston Early Music Festival in 
Cavalli 's Ercole Amante and Medee in Lully's Thesee and Aristeo in Rossi's 
Orfeo. Ms. Tyzik has performed and studied with the Aspen Opera Theatre , the 
Chautauqua Institute and the Salzburg Music Festival. She is a native of 
Rochester, New York where she received her Bachelor of Music from the 
Eastman School of Music. She is currently pursuing her Master's degree at 
Boston University, where she is a student of Penelope Bitzas. 
Joe Valone (Groundskeeper I Belaev cover) received his Bachelor of Music 
degree from Boston University last May and is currently pursuing a Master of 
Music degree in Voice Performance. Mr. Valone has performed in numerous 
opera productions at BU including Masetto in Don Giovanni and Narrator I 
Bobby in Kurt Weill 's Youkali I Mahagonny Songspiel. Mr. Valone will appear 
with Ohio Light Opera this coming summer. Mr. Valone is a student of Penelope 
Bitzas. 
Jason Wang (Fyodorov) is currently pursuing his Master 's of Music in 
Historical Performance at Boston University. As an undergradute at Cornell 
University, he was a student of Judith Kellock and appeared as a soloist with 
the University Chorale and Sage Chapel Choir. This past fall, Mr. Wang 
appeared as a Conspirator in the Opera Institute 's Fringe Festival production of 
Weill's The Tsar Has His Photograph Taken, and most recently was heard as a 
soloist in Bach 's St. John Passion with the Boston University Marsh Chapel 
Choir where he is a Choral Scholar. Mr. Wang currently studies with Frank 
Kelley. 
obert Woodin (Belaev), is a first year Master of Music student in Voice 
erformance at Boston University. With Opera Institute, he has appeared as 
Masetto in Don Giovanni and Weill's The Tsar Has His Photograph Taken. 
Before moving to Boston, Mr. Woodin performed in the chorus of The 
Minnesota Opera for three years. In Minneapolis , he appeared as Schaunard 
in La Boheme with Theatre Latte Da. Mr. Woodin is a student of James Demler. 
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PRODUCTION TEAM BIOGRAPHIES 
Kelly Beaulieu (Production Stage Manager) is currently a senior Stage 
Management major in the College of Fine Arts. Previous credits include 
Youkali I Mahagonny Songspiel, La finta giardiniera, The Rape of Lucretia, 
Romeo et Juliette, Seven Deadly Sins (Opera Institute) ; The Tempest, Noises 
Oil The Lower Depths (School ofTheatre) ; Lady Windermere s Fan, On the 
Razzle (Williamstown Theatre Festival); Falsettos (Huntington Theatre 
Company) ; Indoor/Outdoor, Andrades and the Lion (The Hangar Theatre) . 
Ms. Beaulieu is graduating in May and is returning to Williamstown Theatre 
Festival for the summer. 
Caleb] on Magoon (Light Design) Caleb is a graduating senior this year and 
has designed shows for Boston University such as Aurora Borealis-A 
Festival of Dance and Light(' 05 and '06), The Drowned World, See More 
Glass, Unidentified Human Remains and the True Nature of Love and The 
Lower Depths. Select Assistant Design credits include The Magic Flute (Palm 
Beach Opera), Nevermore (Signature Theatre) , The Rivals (Huntington Theatre 
Co.), and The Cape Playhouse 2005 summer season among many others. Other 
opera credits include an internship at English National Opera and work with 
Lyric Opera San Diego. 
Mark Pearson (Costume Design) is a third year Master student in Costume 
Design. Originally from Hull, MA, Mr. Pearson received his Bachelor's in 
Philosophy and Theatre from Boston College. This is his second show with 
the Opera institute, having designed The Rape of Lucretia last spring. He is 
the resident costume designer for the College Light Opera Company on Cape 
Cod. Following graduation Mr. Pearson will be pursuing his career in Germany. 
Emily Page (Production Assistant) Emily Page is a freshman Stage 
Management major in the College of Fine Arts. Previous credits include 
Prelude to a Kiss (Boston University). 
' / 
Kenichi Takahashi (Scene Design) is a third year MFA Scene Design 
candidate. BU credits include: The Rimers of Eldritch, The Revenger s Tragedy 
and Holiday Memories. Kenichi is an international student from Japan who 
received his Bachelor 's from San Francisco State University where he designed 
A Funny Thing Happened on the Way to the Forum. Recent Assistant Scene 
Design credits include BRUNDIBAR and Comedy on the Bridge (New Victory 
Theatre & Tours) . 
Amy Weissenstein (Assistant Stage Manager) is a sophormore Stage 
Management major in the College of Fine Arts . Previous credits include 
Psychosis 49/Crave and The Tsar Has His Photograph Taken (Boston 
University). 
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• 
OPERA INSTITUTE, OPERA THEATRE AND 
OPERA WORKSHOPS 
FACULTY 
Sharon Daniels ... .... Director of the Opera Institute and Opera Programs 
Phyllis Curtin .... .. ...... .. .. ............ ........ .... ....... ...... .. ........... . Artistic Advisor 
William Lumpkin ................. ...... ...... ...... ..... . Music Director I Conductor 
Allison Voth ........ .. ... ..... ...... ... ... .... ...... .. ... ..... ... ....... ... ... Principal Coach 
Jeffrey Stevens ...... .......... ........................ Repertoire Coach I Instructor 
Judith Chaffee .... .... .... ... ....... Movement Advisor I Period Styles I Ballet 
Christopher Lane ... ...... ................ ...... .. .......... ... .... .......... .. ............. Acting 
Frank Kelley .... .... ................. ..... .. .. ... .. ... ...... ..... .. .... ... ....... Stage Director 
Ruth Benson Levine ...... .... ........ .... ... ... .. ... .......... ..... . Ballet I Period Styles 
Daniel Winerman .. ......... ......... .. ..... ...... .... .......... ... ..... .. ... .. .... .. .. ..... Acting 
·m Petosa .. ... .................................... .... ... ... .. ... .. Acting I Stage Director 
ina Pleasants .... ..... ..... .... ...... ....... .......... ... .. ... .. .... .. ...... .. .... ..... ... . Acting 
etsy Pola tin ....... ... ....... .. ...... ... .. ....... ..... ..... ..... .. ... . Alexander Technique 
Christien Polos ... .. .... .............. .... .... .. ..... ... .. ........ .... Period Styles I Ballet 
Laura Raffo ....... ........... ... ..... .. ........... ... .... .... .... ... . .Italian Conversation 
Lynn Torgove ........... .......... ... ... .... .. .... ... ............. . Acting I Stage Director 
STAFF 
Richard Frost. .... .......... ...... .......... .... .. ..... .. .............................. . Manager 
Susanna Eiland .......... .... .. ..... .. ...... ......... ... . Graduate Executive Assistant 
Rachel Gahan ... ... ... ........... ... .. .... .......... ... Graduate Scheduling Assistant 
Shari Mowlavi... ..... ...... .. ... .... .. ..... ...... ..... .... Graduate Program Assistant 
Rosy Garner ... .... .. ... ................. .. ... .. ... .. .... ............. .... ..... Office Assistant 
RECENT GUEST DIRECTORS 
Dorothy Danner, David Gately, Chuck Hudson, James Marvel 
RECENT MASTER CLASSES 
Jason Allen, Claude Corbeil, Phyllis Curtin, Janice Mancini Del Sesto, 
Simon Estes, Carol Fitzpatrick, Sheri Greenawald , Jay Lesenger, 
Stephen Lord, Marlena Ma~as , Janice Mayer, Susan Ormont, Mark 
Oswald, Richard Pearlman, Stephen Steiner, Richard Wargo , 
Jerry Hadley 
VOICE FACULTY 
Sarah Arneson-Chair, Penelope Bitzas. Kendra Colton, Sharon Daniels. 
James Demler, Simon Estes, Phyllis Hoffman, Frank Kelley, Susan 
Ormont, Maria Spacagna 
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THE OPERA PROGRAMS AT BOSTON UNIVERSITY 
The Boston University Opera Programs in the College of Fine Arts, 
School of Music, are composed of the Opera Institute, Opera Theatre 
and Opera Workshops. The programs are under the guidance of Direc-
tor of Opera Programs Sharon Daniels, Music Director and Conductor 
William Lumpkin, Artistic Advisor Phyllis Curtin, Principal Coach Allison 
Voth, Repertoire Coach Jeffrey Stevens, and distinguished members of 
the voice faculty, guest artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a 
non-degree professional training program for the advanced singer 
preparing for an operatic career. Chosen by special audition, twelve 
emerging, professional singers are given free tuition and stipends for an 
innovative two-year residency that provides the crucial transition be-
tween student training and professional performance. 
Advanced singers from Opera Theatre and Opera Workshop study 
alongside Opera Institute singers in performance based classes, and form 
a pool for principal and ensemble casting for the two full-scale produc-
tions in the Boston University Theatre, performances of significant one-
act operas in the annual Fall Fringe Festival, outreach projects, and 
several opera scenes programs. 
For more information about these programs, please visit our website at: 
www.bu.edu/cfa 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt C. Meissner 
Andre de Quadros 
Jim Petosa 
Judith W. Simpson 
Patricia Mitro 
Mary P. Squiers 
Ellen Carr 
Christine C. Santos 
Leslie Antonie! 
Dean ad interim 
! 
/ 
Director, School of Music 
Director, School ofTheatre 
Director, School of Visual Arts 
Assistant Dean, Enrollment Services 
Executive Operations Officer 
School of Music 
Executive Director for External Relations 
Director of Development 
and Alumni Relations 
Annual Fund, Alumni Officer 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola * 
Edwin Barker double bass • 
Cathy Basrak viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin* 
Michelle Lacourse viola * 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
lkuko Mizuno violin 
John Muratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pi lot harp 
rbara Poeschl -Edrrch harp 
chael Reynolds cello' 
honda Rider cello 
Todd Seeber double bass 
David Sayer cello 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 
WOODWINDS.<. BRASS, 
AND PERCUS;:,ION 
Laura Ahlbeck oboe 
Rona ld Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Gera lyn Coticone flute 
Doriof Dwyer flute 
Terry Everson trumpet• 
John Ferri llo oboe 
Richard Flanaqan percussion 
Joseph Foley rrumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Rona ld Haroutoun ian 
bassoon 
Scott Hartman trombone 
John Heiss flute 
Gregq Henegar bassoon 
Daniel Katzen horn 
Carrie Koffman saxophone 
Renee Krimsier flute 
Lynn Larsen horn 
!Jon Lucas trombone • 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
Cra iq Nordstrom clarinet 
Elizaoeth Ostl ing flute 
Richard Ranti /5assoon 
Thomas Rolfs trumpet 
ike Roylance tuba 
atthew Ruggiero bassoon 
Eric Ruske horn • 
Robert Sheena English horn 
Ethan Sloane clarinet ' 
James Sommervi lle horn 
Linda Toote flute 
Robert Wilkerson saxophone 
Douglas Yeo trombone 
PIANO 
Jonathan Bass 
Anthony di Bonaventura• 
Maria C lodes-Jaguaribe * 
Linda Jiorle-Nagy 
Randal l Hodgkinson 
Michael Lewin 
Victor Rosenbaum 
COLLABORATIVE PIANO 
Shiela Kibbe* 
Robert Merfe ld 
ORGAN 
Nancy Granert 
Peter Sykes 
VOICE 
Sarah Arneson• 
Penelope Bitzas• 
Kendra Colton 
Sharon Daniels* 
James Demler 
Simon Estes• 
Phyl lis Hoffman* 
Frank Kelley 
Susan Ormont 
Maria Spacagna 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman' 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• 
Richard Cornell* 
Lukas Foss• 
Samuel Headrick* 
David Kopp• 
Ketty Nez 
Elena Roussanova 
Lucas 
Ludmilla Leibman* 
John Wa llace 
Gerald Wea le* 
Steven Weigt• 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douq lass 
Warren [evenson 
William McManus• 
James Merenda 
Sandra Nicolucc i* 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose• 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Judith Chaffee 
Phyl lis Curtin++ 
Sharon Daniels* 
Ted Hewlett 
Ruth Benson Levin 
Will iam Lumpkin* 
Betsy Polatin 
Christien Polos 
Laura Raffo 
Jeffrey Stevens 
Al lison Voth * 
STAFF PIANISTS 
Michelle Alexander 
Eve Budn ick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
MUSICOLOGY 
Victor Coelho* 
Zbign iew Granat 
Brita Heimarck 
Thomas Peattie' 
Joshua Rifkin 
Evan Scooler 
Andrew Shenton 
Joel Sheveloff* 
Arthur Stokes 
Jeremy Yudkin* 
*Denotes fu ll-time faculty 
Department Cha irmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Brent Wilson Manager of Production and Performance 
Tuaha Khan Stage Manager 
Kris Sessa Librarian 
Martin Snow Keyboard Technician and Restoration 
Roberto Toledo Head Recording Engineer 
Sandra Wein Scheduling and Programs Coordinator 
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Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artist1y of the students and 
faculty of the College of Fine Arts by transforming the learning and teaching environment into a 21" 
Century facility that suitably showcases their talents. We are grateful to these donors who have 
committed their support to this project. 
$500,000 and above 
Faye G. Stone, Esq . 
$200,000 to $499,999 
Stewart F. Lane and Bonnie 
Comley 
$100,000 to $199,999 (cont.) 
Aram and Jasmine Chobanian 
Darrell and Pamela Griffin 
Read and Andrea McCaffrey 
$50,000 to $99,999 
$100,000 to $199,999 ]. David Copeland and Friends 
Harry]. Bardi Irrevocable Trust SungEun Han-Andersen 
Friends of School of Music 
Friends of the School of Music are a select group of people who, through their annual contribution: 
believe in the importance of supporting gifted student musicians through their educational activitie~. 
events, programs, and performances. We invite you to join the Friends of the School of Music at the 
College of Fine Arts and help support the talented young artists of Boston University. 
This list represents donors who have generously supported our programs for the past twelve months, 
as of April 4, 2006. Due to program deadlines, some donor names may be absent from this list. We 
thank you for your understanding. 
$50,000 and above 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Drs. John A. and Harriet S. 
Carey 
The Clowes Fund, Inc. 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay 
Foundation 
National Endowment for the 
Arts 
$5,000 to $9,999 
Dr. and Mrs. Thomas R. Castle 
Ann and Gordon Getty 
Foundation 
Mr. John M. Kasson 
Ors. Thomas F. and Irene 
Gesiak Kelley 
The Ushers and Programmers 
Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard 
Grausman 
Mrs. Ellen B. Kazis-Walker 
Mrs. Marian H. Kent 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable 
Remainder Trust 
Clovelly Charitable Trust 
Ms. Phyllis Curtin 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard 
Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. Charles A. Stakely 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Anonymous 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Eska 
David Feigenbaum 
Ms. Julia A. Hennig 
$500 to $999 (cont) 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
1Mr. Dennis A. Clements 
,,. Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Lynne M. Harding 
Mr. and Mrs. James L. Loeb 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Konstantinos Protopapas 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
For more information on how you can support lhe Boston University College of Fine Arcs and School of Music, please comae! 
Chris Santos. Director of De11elopment and Alumni Relations. Boswn Uni versity College of Fine Arcs. 855 Commonwealth 
Avenue. Boston. MA 02215. at 61 7-353-2048 or ccsantos@bu.edu. 
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